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NAME & NUMBER OF COURSE DESCRIPTIVE TITLE SEMESTER HOURS

CREDIT

CATALOGUE DESCRIPTION:

This course is a study of the structure and melodic-harmonic content of selected
examples from the keyboard repertoire of the late 17th and 18th centuries. This
will include contrapuntal techniques, the sonata principle, and associated forms.

COURSE PREREQUISITES: NIL

COURSE COREQUISITES: NIL
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MRSES FOR WHICH THIS RELATED COURSES:
PREREQUISITE: '

Nil Ni1

EXTBOOKS, REFERENCES, MATERIALS (LIST READING RESOURCES ELSEWHERE)

On a separate page.

EOURSE OBJECTIVES, CONTENT, METHOD, EVALUATION:
OBJECTIVES: '

For each area of content, the student will demonstrate through discussion and aural
and visual identification a comprehensive knowledge of the structural principles
and components of the keyboard repertoire of the late 17th and 18th centuries.

CONTENT:
.. Compound Ternary Form

principle: shape and tonal design
. - codetta and coda

transition

extended compound ternary form

a0 oe

2. Two- and Three-Part Inventions

a. fimitation and canon

b. episodes

c. motive and countermotive
d. sectionalization

e. invertible counterpoint

g. direct and inverse motion

a. subject and answer

b. countersubject

c. exposition and counterexposition
d. episodes

e. stretto

f. overall structure

g. other
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4. Sonata Principle

Q.- ® OO T W

themes

tonality and overall structure
developmental techniques
recapitulatory procedures

coda

application within the sonata complex
sonatina or abridged sonata form

5. Rondo Forms

Qa0 oo

principle

thematic areas and episodes
sonata-rondo

modifications

6. Theme and Variations

a.
b.
C.
METHOD

ornamental
character
free

The Tecture time will be spent in the presentation, analysis and discussion of the
materials under eonsideration. Demonstration at the piano and of recorded examples
will.be included in the presentation.

EVALUATION

Consistent with Cd]]ege policy on student evaluation:

1.

2.

3.

Three equally weighted in-c1a55'examinations: analysis and written
discussion of representative examples from the repertoire.

Regular assignments in analytical problems.

Final examination.

45%

35%

20%
00%
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MATERIALS

Green, Douglass, M.

Bach, J.S.

Mozart, W.A.

Beethoven, Ludwig van.

Form in Tonal Music, 2nd ed. New York: Holt, Rinehart

and Winston, 1979. $18.95 (U.S. dollars), 1982.

Two- and three- part Inventions. London: Associated
Board of the Royal Schools of Music, 1956. $5.20, 1982,

Forty-eight Preludes and Fugues, Vol. I. London:
Associated Board of the Royal Schools of Music, 1924.
$14.00, 1982.

Sonata and Fantasies for the Piano. Bryn Mauwr, Penna:

‘Theodore Presser Company, 1960. $13.15, 1982,

Sonatas for Pianoforte, Vol. I. London: Associated

‘Board of the Royal Schools of Music, 1931. $18.00, Y982,

NOTE: Students may use Urtext or other editions equivalent to those Tisted.





